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In 1979, ninety-six enthusiastic players, professionals, students, amateurs, a 
dynamic, probing conductor named Benjamin Zander, and an impassioned 
donor and amateur musician named Seymour Rothchild joined together to 
found the Boston Philharmonic Orchestra. Today, the musicians represent the 
original spirited blend and account for the passion, high level of participation, and 
technical accomplishment for which this ensemble is celebrated. The professionals 
maintain the highest standard, the students keep the focus on training and 
education, and the gifted amateurs—including doctors, lawyers, teachers, and 
computer programmers—remind everybody that music-making is an expression 
of enthusiasm and love.

The Boston Philharmonic’s message rings loud and clear—music making is 
a privilege and a joy, and above all, a collaborative adventure. The orchestra’s 
season includes performances at New England Conservatory’s Jordan Hall, 
Sanders Theatre at Harvard University, and the historic Symphony Hall. The 
BPO performs with a wide range of soloists from highly gifted performers at 
the start of their international careers such as Stefan Jackiw, Gabriela Montero, 
Jonah Ellsworth, and George Li, to world-famous artists like Yo-Yo Ma, Patricia 
Kopatchinskaja, Russell Sherman, Kim Kashkashian, and Alisa Weilerstein, and 
legendary masters such as Ivry Gitlis, Denes Zsigmondy, Georgy Sandor, Leonard 
Shure, and Oscar Shumsky.

The BPO has released five critically acclaimed recordings, including works by 
Stravinsky, Beethoven, Mahler, Shostakovich, and Ravel. Among many other 
reviews of extravagant praise, Classic CD magazine gave the Boston Philharmonic 
Orchestra’s recording of Stravinsky’s Rite of Spring the highest rank of all 
available recordings. Of Mahler’s Symphony No. 6, American Record Guide wrote: 
“This joins the Rattle and the two Bernstein recordings as the finest on record…
All the glory to Zander and his semi-professional orchestra, for the sixth is 
probably Mahler’s most difficult and complex symphony…All things considered, 
when I reach for a recording of the sixth to play for my own pleasure, it will most 
likely be this one.”

Boston Philharmonic Orchestra concerts have long been a two-part experience; 
each performance is preceded by one of Benjamin Zander’s illuminating and 
entertaining pre-concert lectures, which prepare listeners to understand the 
ideas and the structure of the music they are about to hear. The Philharmonic’s 
commitment to reaching and educating a wide audience is maintained by its 
Music Without Boundaries program, which raises money to provide tickets for 
school-age students, and its Crescendo! Community Engagement programs that 
provide thousands of students throughout Boston with musical activities ranging 
from concerts to individualized instruction to workshops and more.

HISTORY OF THE ORCHESTRA

Join us for an unforgettable afternoon 
at NPR’s From the Top. You won’t believe 
your eyes, your ears, or anyone who 
ever tells you classical music is boring! 

SUNDAY, FEBRUARY 3 
2:00 PM
NEC’S JORDAN HALL, BOSTON
with Guest Host Lawrence Gilliard Jr.

 

 TICKETS START AT $15 (free for students 
when ordered prior to the event)

TICKETS AND INFO AT
www.fromthetop.org/boston-tickets 
or 617.437.0707 x128
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Learn more about 
Benjamin Zander at 
bostonphil.org/zander

Watch Ben’s TED talk at
bostonphil.org/ted

For the past 50 years, Benjamin Zander has occupied a unique place as a master 
teacher, deeply insightful and probing interpreter, and as a profound source of 
inspiration for audiences, students, professional musicians, corporate leaders, 
politicians, and more. He has persistently engaged well-informed musical and 
public intellectuals in a quest for insight and understanding into the western 
musical canon and the underlying spiritual, social, and political issues that inspired 
its creation.

Zander founded the Boston Philharmonic in 1979 and has appeared as guest 
conductor with orchestras around the world. His performances have inspired 
thousands of musicians, renewed their sense of idealism, and shed fresh, 
insightful, and sometimes provocative light on the interpretation of the central 
symphonic repertoire of the 19th and 20th centuries. Critics and the public have 
been united in their praise of Zander’s interpretations of the central repertory.

For 25 years, Zander has enjoyed a unique relationship with the Philharmonia 
Orchestra, recording a series of Beethoven and Mahler symphonies. High Fidelity 
named the recording of Mahler’s 6th as ‘the best classical recording’ of 2002; the 
3rd was awarded ‘Critic’s Choice’ by the German Record Critics’ Award Association; 
the Mahler 9th, Mahler 2nd, and Bruckner 5th recordings were nominated for 
Grammy awards.

In 2012, Zander founded the Boston Philharmonic Youth Orchestra (BPYO), which 
draws young musicians from the entire northeastern US to its weekly rehearsals 
and high-profile performances in Boston. This tuition-free orchestra tours 
regularly, and has performed in Carnegie Hall, the Concertgebouw, and the Berlin 
Philharmonie, among others. Over the past two summers, the BPYO toured South 
America and Europe.

From 1965-2012, Zander was on the faculty of the New England Conservatory of 
Music (NEC), where he taught Musical Interpretation, and conducted the Youth 
Philharmonic and Conservatory orchestras. He was the founding Artistic Director 
of the NEC’s joint program with The Walnut Hill School for the Performing Arts. 
Zander led the NEC Youth Philharmonic on fifteen international tours and made 
several documentaries for the Public Broadcasting Service (PBS). His interpretation 
class, “Interpretations of Music: Lessons for Life,” is being presented this season 
in partnership with the Boston Public Library once a month at the Central Library 
in Copley Square. They are free and open to the public, as well as made available 
online where they are viewed by tens of thousands of people around the world. 

Zander enjoys an international career as a leadership speaker, with several keynote 
speeches at the World Economic Forum in Davos and at TED. The best-selling book, 
The Art of Possibility, co-authored with leading psychotherapist Rosamund Zander, 
has been translated into eighteen languages.

BENJAMIN ZANDER
CONDUCTOR

Photo by  Koren Reyes
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BOARD OF DIRECTORS

Charles Dornbush  

Thomas J. Raffa

Peter Lando 

Benjamin Zander  

Peter Boberg
Mara D. Calame
Bruce Coppock
Armenne Derderian
Thomas Gallitano
Andrew Goodearl
Lonsdale G. Koester
Stephanie Oestreich
Kannan Ramasamy
Peter Sheckman
Richard James Trant
Daniel S. Weil

BOARD OF OVERSEERS

Jerilyn Asher
Erik Barca
Stephanie L. Brown
Catherine Chan
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Diane Hessan
Jeannie T. Lee
Lorenzo Lepore
Marilyn Levitt
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Bill Nigreen
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Kathy Sheperd
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Clark Waterfall
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LEADERSHIP

Benjamin Zander 

Elisabeth Christensen  

Mark Churchill  

BOARD & ADMINISTRATION

ARTISTIC & 
PRODUCTION STAFF 

Anthony D’Amico 

Armenne Derderian   

Debra Egan 

Chuck Furlong  

Maya Jacobs  

Kristo Kondakci 

Ismael Sandoval 

ADMINISTRATIVE 
STAFF

Derek Beckvold 

Amelia Boyle   

Jane Esterquest 

Stacy Handler 

Joanna Springer 

CONSULTANTS

Lyndsey Barratt 

Molly Dee 

 

Hailey Fuqua 

Kyle Thomas 
Hemingway  

Graham Wright  

Katlyn Morahan

Investigating the largest  
unsolved art heist in history.

applepodcasts.com/lastseen

198
Season 21

  

www.chameleonarts.org  •  617-427-8200

Igor Stravinsky  Concertino for string quartet
Joan Tower  Petroushskates for flute, clarinet, violin, cello & piano
Camille Saint-Saëns  Septet in E-flat Major for trumpet, string quartet, bass & piano, Op. 65 
Igor Stravinsky  L’Histoire du Soldat (The Soldier’s Tale)

L’Histoire at 100
Saturday, December 1, 2018, 8 PM
Sunday, December 2, 2018, 4 PM
First Church in Boston

“rediscovery, curiosity, 
  and supersonic performing”
  - The Boston Musical Intelligencer

Chair

Clerk

Founder, Music Director

Managing Director 

Founder, Music Director

Senior Advisor 
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Librarian
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BPO Personnel Manager

Artistic Assistant

Musical Assistant to 	
Benjamin Zander

Bookkeeper

Office Manager

Box Office Manager

Director of Development 		
& Marketing

Education & Community 
Engagement Manager

Project Director, Advance NYC

Creative Consultant, Opus Affair

CEO/Founder, Opus Affair 

Founder, Morahan Arts & Media

Marketing and Design 
Coordinator, Opus Affair

Director of Client Services,  
Opus Affair

Treasurer
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VIOLIN I
Joanna Kurkowicz 	

Concertmaster
Jae Lee
Yumi Okada
Sarita Uranovsky
Matthew Vera
Amy Sims
Barbara Oren
Abigail Fayette
Anne Hooper Webb
Sage Yang
Emma Burge
Yip Wai Chow
Kiyoshi Hayashi
Thomas Cooper
Daniel Cho

VIOLIN II
Rose Drucker 

Principal
Heidi Braun-Hill
Jeffrey Louie
William Joo
Yu Chia Hsu
Rachel Orth
Emily Mullaney
Ceren Turkmenoglu
Ming Ham Tam
Brian Urra Nuñez
Andrew Lin
Stephanie Atwood
Matthew Heck
Ari Umans

VIOLA
Lisa Suslowicz 

Principal
Noriko Futagami
Mu Tao Chang
Maya Jacobs
Susan Bengtson
Nicholas Pelletier
Rebecca Miller
Kevonna Shuford
Tanner Menees
Peter Chew
Arjun Mudan

CELLO
Rafael Popper-Keizer  

Principal
Velleda Miragias
Eugene Kim
Eleanor Blake
Chao Du
Ben Fryxell
Joy Yanai
Michael Czitrom
Bruce Coppock
Armenne Derderian
Peter Sheckmen
Sara Page

DOUBLE BASS
Anthony D’Amico 

Principal
John Shiu
Daniel Gorn
Peter Walsh
Aidan Phipps
Joseph Newton
Avery Cardoza

FLUTE
Lisa Hennessy 

Principal
Kathleen Boyd
Rachel Braude
Hunter O’Brien

OBOE
Catherine Weinfeld-Zell 

Principal
Andrew Port
Mary O’Keefe
Elizabeth England

CLARINET
Rane Moore 

Principal
Hunter Bennett
David Angelo
Gary Gorczyca

BOSTON PHILHARMONIC
MUSICIANS

BASSOON
Lisa Chisholm 

Principal
Samuel Childers
Jensen Bocco

CONTRABASSOON
Stephanie Busby

HORN
Kevin Owen 

Principal
Hazel Davis
Kate Gascoigne
Alex Stening
Robert Marlatt
Nicholas Auer
Katie Angielczyk
Thomas Ossi

TRUMPET
Dana Oakes 

Principal
Andrew Sorg
Richard Watson
Zebediah Upton
Stephen Banzaert

TROMBONE
Hans Bohn 

Principal
Alexei Doohovskoy

BASS TROMBONE
Mark Rohr

TENOR HORN
Brian Diehl

TUBA
Takatsugu Hagiwara 
Principal

TIMPANI
Edward Meltzer 

Principal

PERCUSSION
Hans Morrison 

Principal
Leigh Wilson
Dave Tarantino
Dylan Barber
Dan Benson
Rainice Lai

HARP
Ina Zdorovetchi 

Principal
Amanda Romano 

Foreman

CELESTE
Richard Rivale
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SUBSCRIPTIONS STILL AVAILABLE!
TICKETS FROM $15 / STUDENTS $10 / CALL 617.236.0999 

BUY TICKETS AT BOSTONPHIL.ORG

FRIDAY, 
APRIL 26
8:00PM
SYMPHONY 
HALL

IVES & 
MAHLER

ALL BEETHOVEN 
PROGRAM

CONCERT PROGRAM

THURSDAY NOVEMBER 15, 2018 AT 7:00 PM
SANDERS THEATRE, HARVARD UNIVERSITY
Discovery Series 

SATURDAY NOVEMBER 17, 2018 AT 8:00 PM	
JORDAN HALL, NEW ENGLAND CONSERVATORY
Guide to the music with Benjamin Zander, 6:45 pm

SUNDAY NOVEMBER 18, 2018 AT 3:00 PM
SANDERS THEATRE, HARVARD UNIVERSITY
Guide to the music with Benjamin Zander, 1:45 pm

Benjamin Zander, conductor

For the consideration of your fellow concert patrons please turn off your cell phones 
and other electronic devices.

Unauthorized use of cameras, video and tape recorders is not permitted.
Listening devices are available from the venue, please ask for assistance.

	 This organization is funded, in part, by the  
	 Massachusetts Cultural Council, a state agency.

GINASTERA	 Variaciones concertantes, Opus 23

RAVEL	 Daphnis and Chloé, Suite No. 2
	   Introduction
		  Danse guerrière
		  Danse suppliante de Chloé
	

	 INTERMISSION

STRAUSS	 Ein Heldenleben, Opus 40

THURSDAY, 
FEBRUARY 14
7:00PM
SANDERS  
THEATRE

SATURDAY, 
FEBRUARY 16
8:00PM
NEC’S 
JORDAN HALL

SUNDAY, 
FEBRUARY 17 
3:00PM
SANDERS  
THEATRE



BOSTON PHILHARMONIC 2018/2019 SEASON     1514     BOSTONPHIL.ORG

PROGRAM NOTES

ALBERTO 
GINASTERA
VARIACIONES CONCERTANTES 	
OPUS 23

BORN:				  
April 11, 1916

DIED: 				  
June 25, 1983

WORK COMPOSED:
1953

WORK PREMIERED:
June 2, 1953 with the Asociacion de la 
Musica Orchestra, conducted by Igor 
Markevitch in Buenos Aires, Argentina

Argentinian composer Alberto Ginastera showed precocious musical gifts and 
began to take piano lessons at the age of seven; by fourteen he was composing, 
though he eventually destroyed most of his juvenilia. He first attracted widespread 
attention with two ballet scores, Panambi (1936) and Estancia (1941), both of which 
dealt with Argentine life and had a strong element of musical folklore enlivened 
by a brilliant ear for orchestral color and a strong sense of rhythm.

World War II caused Ginastera to postpone accepting a Guggenheim grant to 
study in the United States, but by 1945, as a result of Péron’s rise to power, he was 
dismissed from his position at the national military academy. He spent the next 
several years in the United States, including a summer studying in Aaron 
Copland’s class at Tanglewood. Though he returned to Argentina and worked at 
reforming the musical life of his native country, he spent most of his last years 
abroad, in the United States and Europe, owing to continuing political unrest at 
home. By the late 1950s, he had established an international reputation, and many 
of his later works were commissioned by organizations north of the Rio Grande 
(two of this three operas, for example, had their first performances in 
Washington).

Ginastera began with an outright nationalistic style, drawing upon folk melodies 
and dances for his early ballets and other works, while modeling his style on the 
music of such masters of musical folklore as Bartók and Stravinsky. By the late 
1940s, his nationalistic strain had become more subjective, presented in abstract 
musical genres rather than folk ballets, and expanded by musical elements 
current on the international scene. His later music tended toward twelve-tone 
constructional techniques, though without ever losing the coloristic imagination 
that first captured the world’s attention.

The Variaciones concertantes, though basically an abstract composition, retains a 
strong sense of the Hispanic element, in the cello’s rhapsodic opening solo and 
especially in the harp’s accompaniment, built of stacked fourths that imitate the 
tuning of a guitar, a common harmonic device of Ginatera’s music in that period. 
The theme itself is very slow, poignant in mood, momentarily passionate, 
lamenting. A soft, slow passage for muted strings carries on the mood of the 
opening before the first of the variations explodes upon us. All of the variations 
highlight a solo instrument or duet from the orchestra; this concerto-like element 
is what marks the work as a set of “concertante” variations, rather like a concerto 
for orchestra, but in the form of variations. 

The composer offered a characterization for each variation. First comes a “jocose 
variation” for the flute of a markedly rhythmic, dancing character. The “variation 
in the manner of a scherzo” for clarinet calls upon the skills of the whole 
woodwind section in addition to the featured soloist. Its 6/8 dance grows dark and 
mysterious toward the end, anticipating the next section, the violist’s “dramatic 
variation,” a slow, passionate drama reminiscent of the opening and the muted 
string passage. Oboe and bassoon begin a plangent dialogue (“canonic variation”) 
growing out of the viola’s dying fall, a tranquil passage. The “rhythmic variation” 
for trumpet and trombone breaks out in an energetic, rhythmic character, a brief 
interlude running directly into the violin’s “perpetual motion variation,” which 
continues the same fast 6/8 meter. The horn warmly sings its “pastoral variation,” 
after which an interlude for winds brings back the opening cello theme, repeated 
by the solo double bass with harp accompaniment. It dies away into silence, and a 
rhythmic figure leads into the brilliant rondo finale, the longest and most 
elaborate section of the work, which caps it off with tremendous élan.

© Steven Ledbetter
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MAURICE RAVEL
DAPHNIS AND CHLOE, 		
SUITE NO. 2

BORN:				  
March 7, 1875 

DIED: 				  
December 28, 1937

WORK COMPOSED:		
1909-1912

WORK PREMIERED:
June 8, 1912 at Théâtre du Châtelet 
in Paris, France, conducted 		
by Pierre Monteux 							     
and performed by Ballets Russes

Ravel was commissioned to write Daphnis and Chloé, his largest and finest 
orchestral score, in 1909, even before the Ballets Russes had become established 
in Paris as an artistic vanguard. He completed a piano score only in May 1910, 
then substantially reworked the finale in 1911 and completed the scoring in that 
year. The problem then was to mount the work on the stage. It was not mounted 
until June 1912.

The typical ballet of the late nineteenth and early twentieth centuries was made 
up of isolated musical numbers whose character was determined by the kind of 
dance the choreographer wanted to create; this typically controlled the tempo, 
meter, and length of the music. At its most devastatingly dull, you can identify 
ballet music of this sort upon hearing a single phrase.

Daphnis and Chloé is entirely different from typical ballets of the late 19th and 
early 20th centuries. Rather than consisting of isolated numbers decreed by the 
choreographer, this score is symphonically constructed. Ravel drew two suites out 
of the score, essentially using each of the two main parts as a single orchestral 
number.

During the first part, the nymph Chloé had been seized by pirates and carried 
far from her lover Daphnis, who prays to the god Pan for assistance. Suite No. 
2 opens with one of Ravel’s brilliantly achieved depiction of dawn in the grotto 
where Daphnis sleeps. Birds sing, the waterfall splashes, and the sun increasingly 
penetrates the mists. Shepherds find Daphnis and awaken him. He looks around 
and sees Chloé, and sees her arriving at last. They throw themselves into one 
another’s arms. 

An old shepherd Lammon explains to them that if Pan did indeed help them, 
it was in remembrance of his lost love for Syrinx. Daphnis and Chloé mime 
the story of Pan and Syrinx: Pan expresses his love for the nymph Syrinx, who, 
frightened, disappears in the reeds. In despair, Pan forms a flute out of a reed 
and plays upon it to commemorate his love. (During the ravishing flute solo, 
Chloé  reappears and echoes, in her movements, the music of the flute.) The 
dance becomes more and more animated. At its climax, Chloé throws herself into 
Daphnis’ arms, and they solemnly exchange vows before the altar. A group of 
young girls dressed as bacchantes enter with tambourines. Now the celebration 
can begin in earnest, in the extended Danse Générale, one of the most brilliant 
and exciting orchestral passages ever written.

PROGRAM NOTES



BOSTON PHILHARMONIC 2018/2019 SEASON     1918     BOSTONPHIL.ORG

PROGRAM NOTES

RICHARD STRAUSS 
EIN HELDENLEBEN		
(A HERO’S LIFE), OPUS 40 

BORN:				  
June 11, 1864

DIED: 				  
September 8, 1949

WORK COMPOSED:		
1898

WORK PREMIERED:
March 3, 1899 in Frankfurt, 
Germany by the Städtliches 
Orchester, conducted by Richard 
Strauss

When it came to his prodigious gift for tone painting, Richard Strauss was not 
exactly a modest man: he once said he could set a spoon to music! But even by his 
standards Ein Heldenleben is a masterpiece of characterization and storytelling in 
music.

The subject is “The Life of a Hero”, and because Strauss was not a modest 
man, he chose himself as the heroic subject of his tone poem. Thus, the Hero’s 
enemies are the music critics with their barbed and cruel pens; the Hero’s beloved 
companion is portrayed in a vivid and accurate portrait of the composer’s own 
wife, Pauline; and the Hero’s good deeds are represented by quotations from the 
composer’s earlier compositions. But Strauss’ immodesty goes even beyond that. 
When he came to choose a key and a theme to represent his embodiment of the 
heroic ideal, he chose the key (E-Flat) and the thematic shape (the rising arpeggio) 
of Beethoven’s own essay in the genre: The Eroica Symphony.

There is no real story line to Heldenleben, rather it is a record of reactions and 
responses on the theme of heroism. It opens with the Hero swaggering, plunging, 
soaring, and striding in a theme spanning three octaves against a pounding 
rhythm, followed by several other themes that represent the gentler side of his 
character. Sometimes the music gets so complicated and opaque that we can 

hardly make out all the myriad voices—for, in Strauss’ view, complexity, as much 
as power, is an aspect of heroism. In the two bars of silence that end the first 
section, the Hero seems to defiantly await the world’s response to his challenge.

What follows is one of the most surprising passages in all of music. The 
woodwinds, in their spikiest, meanest, and most petty mode, represent the Hero’s 
adversaries: the music critics. These narrow minded and smug enemies seem 
unworthy opponents of a great hero but their attacks succeed in affecting his 
mood enough to depress his heroic theme and cause him to fall into a doleful 
state. Finally, he becomes angry and shakes them off.

With the entry of the solo violin we meet his companion and wife. What a 
character she is! At once seductive, shrewish, nagging, and deeply loving, the 
section culminates in a glorious soaring passage expressing their passionate love 
for each other. It subsides in music of deep and real affection to which the critics’ 
irritating bickering is merely a muted background. Suddenly, with the sound of 
distant trumpets, the Hero arises and, with his beloved’s help, puts on his armor. 
His adversaries are routed in the most splendid battle that has ever been painted 
in music. We know that the love of his companion has been a major factor in the 
Hero’s success, for when we return to the opening statement (the recapitulation), 
the Hero’s theme is now accompanied by his companion’s theme, whereas when 
it first appeared he stood alone. New ideas now burst out all over, suggesting the 
highly creative nature of the Hero who must not for a moment rest on his laurels, 
but be ever driven on by ambition. The music surges towards a great climax 
quoting the heroic theme from Don Juan and Zarathustra amongst the composer’s 
mightiest conceptions.

Now we are told of the Hero’s Accomplishments in Times of Peace, which 
are composed as snatches of themes from Strauss’ other works—Don Juan, 
Zarathustra, Death & Transfiguration, Don Quixote, and Till Eufenspiegel—all 
woven into a gorgeous tapestry of sound.

The Hero has one more skirmish with his enemies (internal ones this time, it 
seems) before he contemplates his Retirement and life’s Fulfillment. The Hero 
considers withdrawing from the world to become a shepherd (suggested by the 
quotation of the pastoral English-Horn theme from Don Quixote), but by the end, 
he has learned renunciation and achieved peace of mind. That, too, we discover, 
he learned from his wife, for the serene and noble violin song suggesting his 
transformation is the very theme with which the hero had lashed out at the 
critics, which in turn he had derived from his companion’s love theme. He has 
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a brief nightmarish reminder of his struggles against the critics but his beloved 
companion is there to comfort him and restore his faith. The music almost dies 
out on the violin’s high E -flat but is followed by a slow rising crescendo in the 
brass, outlining the first six notes of the Hero’s theme from the opening of the 
piece, in a simple, profoundly dignified harmonization.

Perhaps, after all, it was not Strauss’ immodesty that led him to dramatize his 
own life in Ein Heldenleben. Rather, it is that he saw that all experience, including 
his own, could be made to gain universality through the transforming process of 
art. The “critics” in Ein Heldenleben are not of course merely local music critics, 
but all those barriers and doubts, internal and external that stand in the path of 
our most cherished dreams and aspirations.  That the deep love of a companion 
can give us superhuman strength and that creativity and virtuosity are our best 
armor in the struggle of life are universal truths. But the greatest truth of all is 
embodied in the final exquisite phrases of Heldenleben: that a warm, true heart 
wedded to noble ideals and shared with another is the highest, most heroic path 
for human beings.

© Benjamin Zander

Joined by Ukrainian 
pianist and YouTube 
phenom, Anna 
Fedorova, for “Rach 
2”, the BPYO will also 
perform Shostakovich’s 
harrowing Symphony 
No. 10 and debut its take 
on Weber’s Overture to 
Euryanthe.

SUBSCRIPTIONS STILL AVAILABLE!
TICKETS FROM $15 / STUDENTS $10 / CALL 617.236.0999 

BUY TICKETS AT BOSTONPHIL.ORG

SUNDAY, NOVEMBER 25 / 3:00PM
SYMPHONY HALL
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CRESCENDO!

The Boston Philharmonic is 
committed to our diverse city in 
supporting musical opportunities 
for everyone. Our Education and 
Community Engagement programs 
are focused on sharing our passion 
for music with people of all ages 
who often lack access and resources 
to engage in meaningful musical 
experiences.

Crescendo! programs continue to 
grow and thrive every year, bringing 
vitality, creativity, and empowerment 
to every corner of Boston!

We offer musical activities in 
Boston’s communities and schools 
ranging from concerts, instrument 
playgrounds, interactive workshops, 
Boston MOSAIC, Cool Notes and so 
much more!

For more information, please visit 
our website or contact:

Derek Beckvold, Education and 
Community Engagement Manager

617.236.0999 x221
dbeckvold@bostonphil.org

7 
days per week

50+ 
hours per week

50+ 
teaching artists

2000+ 
children served

SUPPORT 
THE BOSTON PHILHARMONIC

The Boston Philharmonic continues to thrive because 
of the generous support of its donors.  Ticket sales alone cover 
just a portion of the costs of running an orchestra (or two!), 
and we deeply appreciate the generosity of our friends who 
ensure that we will continue to bring passionate music-making 
without boundaries to our community. 
 
As we enter our 40th season, we are excited to offer 
an array of new donor benefits including waived ticket fees, 
invitations to special events, backstage tours, meet and greet  
opportunities with Ben Zander, and much more.
 
Become a Friend of the Boston Philharmonic and have 
access to these great benefits today!
 

For more information, please visit 
bostonphil.org/support or call 

617.236.0999.
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COMMITTED PARTNERS

Every Boston Philharmonic season is a musical celebration of ongoing 
partnerships. Please join us in acknowledging our Committed Partners.

CORPORATE

The following corporation has 
pledged a minimum of $10,000  
per year for the foreseeable future:

Meditech

INDIVIDUAL

The following individuals have 
pledged a minimum gift of $5,000 
per year for the foreseeable future:

Charles Dornbush
Holly & Bruce Johnstone
Daniel Weil
Benjamin Zander

The extraordinary generosity of these 
individuals and corporations will 
ensure that the financial security 
of the orchestra will be reliably 
maintained in the future.

MUSIC WITHOUT BOUNDARIES

The Boston Philharmonic reaches to the heart of great music to offer an 
expansive, enriching experience for players and audiences alike. For the 
Philharmonic, Music Without Boundaries includes offering the opportunity 
to share that experience with as many people as possible. Your subscriptions 
and contributions enable us to provide superior training for young musicians, 
children’s concerts, and tickets for underprivileged members of the community.

SCHOOLS PROGRAM

Individual and corporate contributions to our Music Without Boundaries 
Schools Program provide concert tickets to inner-city school students, 
their teachers, and parents. Boston Philharmonic concerts breathe life into 
the music curriculum and enable students to participate in concert-hall 
experiences that can lead to a lifelong love of classical music. Please call the 
Philharmonic office at 617.236.0999 to share in supporting this program.

DONATED TICKET RECYCLING PROGRAM

The Ticket Recycling Program is as simple as it is effective. While everyone 
hates to miss a Philharmonic concert, please consider donating your tickets 
to this worthy cause if you are unable to attend. The Philharmonic, in 
conjunction with several Boston-area social organizations, will donate your 
tickets to less fortunate individuals who could not otherwise attend a classical 
music concert. A simple phone call can offer the experience of a lifetime 
for another individual. Thank you to those ticket holders who have donated 
tickets to this wonderful outreach opportunity.

BECOME A PART OF THE BOSTON PHILHARMONIC!
Volunteers are needed at concerts to help with Will Call 
and merchandise sales. Sharing your talents with the Boston 
Philharmonic is an excellent way to learn more about the 
orchestra, make a difference in your local community, and 
make new friends while providing much needed support for 
our small and dedicated staff. For more information, please 
contact the Boston Philharmonic at 617.236.0999 or 
info@bostonphil.org.

SPONSORS

Ann & Gordon Getty Foundation
Charles A. Mastronardi Foundation

Jack Benny Family Foundation for Music Education
JP Fletcher Foundation

Roy A. Hunt Foundation
The Hamilton Company Charitable Foundation
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SUPPORTERS

The Board and Staff of the Boston Philharmonic express deep appreciation 
to the many supporters who make our work possible. Financial gifts play a 
vital role in support of our education and outreach programs as well as our 
concerts. Ticket sales cover only a portion of the annual budget. We rely on 
the generosity of supporters like you to ensure that we fulfill our commitment 
to bring passionate music making to the world.

The following patrons provided generous support for the Boston 
Philharmonic. This list includes total contributions made between  
July 1, 2017 and October 2, 2018. 

$500,000+
Hansjoerg Wyss

$300,000+
Benjamin Zander

$100,000+
Red Bull
Salesforce
Anonymous

$50,000+
Brad Lorimier  

In Memory of Mary Jo 
Lorimier, beloved wife, 
mother, & grandmother

Stephanie L. Brown 
Foundation

Anonymous (2)

$20,000+
Charles & Sharon 

Dornbush
Frank & Mitzi Ferguson
Andrew Goodearl & 		

Lee Crews
Graham & Ann Gund
Highland Street Foundation
Massachusetts 	

Cultural Council
Neil & Jane Pappalardo
Harley & Evelyn Radin
Allen & Lee Sinai
Cornelius & Kati Walter
Anonymous

$10,000+
Peter Boberg

Mara & Richard Calame
Patricia Cherney
John Connors
Thomas & Evon Cooper
Tom Gallitano & 	

Margaret Talmers
The Hamilton Company 

Charitable Foundation
Alison D. Hildreth
Innosight
Jack Benny Family 

Foundation for 		
Music Education

Lonsdale G. & 		
Torin S. Koester

The McKenzie Family 
Charitable Trust

Meditech
Kathy & Tom Raffa
Dr. & Mrs. Peter Sheckman
Eden Steinberg & 		

Peter Muz
Frank & Marilyn Tempesta
Noël Theodosiou
Daniel & Joanne Weil

$5,000+
Mr. Erik Barca
Greg Benik
Catherine Tan Chan
Dr. Frank O. Clark & 	

Dr. Lynn DeLisi
Russell Conn & 		

Trish Donohoe
Bruce Coppock
Carl & Armenne Derderian
Eric Hayden & 		

Tove Hellerud	

Holly & Bruce Johnstone
Ramesh & Susan Kapur
Debbie & Abram Klein
Peter & Michelle Lando
The Noe Family Fund
Stephanie Oestreich
Winfield & Linda Perry
Kannan Ramasamy and 

Ranjani Kannan
Larry Rasky
Roy A. Hunt Foundation
Charles Staples & 	

Jennifer Campbell
The Teresa Jane Fund
Richard James Trant
Patrick Viguerie
Clark & Ellen Waterfall
Chip & Jean Wood
Mead & Ann Wyman
Anonymous

$2,500
Matthew & Elizabeth 

Abbate
Shirene Aman-Karim & 

Matthew Meyers
Robert and Sonya Berle
Hisham Bizri
Christine Chang & 		

Patrick McLean
Charles A. Mastronardi 

Foundation
Edward & Catherine Chen
Mark Churchill
Sue & Ned Coen, 		

in memory of Vi 		
and Frank Tuthill

DCU For Kids

Scott Dynes & 		
Linda Lee-Dynes

Ellen Golde
Dan & Maureen Gordon
The Harman Cain 		

Family Foundation
Diane Hessan & 		

Robert Stringer
Seth Hieken
John & Ingrid Hotchkiss
Alessandra Ianari
Jooyoung Kang & 		

Jungwoo Lee
Joon Bae Kim
James Kirby & Jeannie Lee
Sang Ju Lee & Ju Yeon Chae
Lorenzo Lepore, D.M.D.
David McCue
Young Min Moon & 		

Jieun Shin
Caroline Oung
Bridget Paris
David Rosow
Angelica & Neil Rudenstine
Moshe & Michal Safdie
Fredrick Seguin & 		

Esther Sprano-Seguin
Kathy Sheperd
James Stroud & 		

Janine Wong
The Boston Foundation
James Wisdom
Stephen Wolfberg
Michael Zaoui
Chun Zhang & Julie Pui
Michael F. Zito, MD
Anonymous (2)
Anonymous, in honor 	

of Ben Zander

$1,000+
Ariel & Amiri Ayanna
Sarah Bailin
Colin Campbell
Vincent Canzoneri
Kai Kit Chan
The Cleveland Foundation
Jeanne Colachico
Thomas Connor & 	

Suzanne Hickey

Elizabeth Coxe & 		
David Forney

Michael Cucka
David Czesniuk
André & Marilyn Danesh
Fred Daum & Molly Scheffe
David DeGiorgi
David Der Hagopian
John & Betty Eliopoulos
Steven & Joyce Eliopoulos
Nicholas Fatato
Adrian Fay
Leon-Diego Fernandez
Elizabeth Figler
Laura Gault
Arthur Goldberg
Goldberg Family 

Foundation
Robert Goldsmith & 

Kathleen McIsaac
Susan Halpert
Douglas Henderson
Barbara Hill
Joonkee Hong
Alfred Houston
Min Jung Joo & 		

Joon Bae Kim
Joyce Juskalian
Michael Keating
Mrs. Rona Kiley
Songyi Kim & Hyunmin Yi
Anna Korsunsky & 		

James Zaks
Victoria Lawson-McDougall
Jae-Hwang Lee & 		

Hye-Young Kim
Junghee Lee & Hoon Ryu
Marilyn Levitt & 		

Andrew Friedland
Nathaniel Levy
Sue Lonoff de Cuevas
Denise Lotufo
Gunilla & Vidur Luthra
Mal Charitable Fund
Lisa May-Lee
Tony & Jenny McAuliffe
Karen & Neil McNulty
Margaret Moore
Bill Nigreen & 	

Kathleen McDermott

Suzanne Ogden & 		
Peter Rogers	

David & Shirley Parish
E. Lee Perry
Nathan Pierce
Pittsburgh Symphony 

Members Association
Florence Preisler
Joseph Puleo
Linghua Qiu
Gretchen Reilly
Liping Ren & 	

Xingwang Zhou
Brian Robinson
Andrew Rosenzweig
David Samour & May Seto
Gabriella Sanna & 		

Jeff Berry
James Shelhamer
Ralph Sheridan & 		

Anne Steer
Roman & Amy Bessnow
Ellan Simons
Jae Song
Spindletop Commonwealth 

Advisors LLC
Henry Steiner
Howard Stevenson
Marcia Stone
William S. & Ann R. Strong
Byung-Chul & 	

Yoonkyoung Suh
Stephen Symchych
Symmetry Consulting 

Corporation
Bill & Ann Marie Teuber
Marc & Terri Todd
Mark & Linda Turano
Karen Mcconomy & 		

Jan Paul van Maaren
Daniel O’Leary & 	

Christina Wei
Susan Weinman
Barnet & Sandra Weinstein
Elena Yarritu
Anonymous

$500+
Molly Akin
Alchemy Foundation

SUPPORTERS
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AstraZeneca 
Pharmaceuticals LP

Rex Baker
Briget Bamberger
C. Redington & 	

Elisabeth Barrett
Stephen Brown
John Chambliss
Charles Coolidge
John & Nancy Cradler
Alan Drabkin
Eversource Energy 

Foundation, Inc.
Lucia Field
Fred Franklin
Henry & Kathryn Gallitano
Ann Goodman
Dorothy Heath
Scott Huie
Albert Kaneb
Alan Klein
Jo Hanna Kurth
Peter Laird
Eliot & Cheryl Lappen
Camille Lee
Richard Leigh-Pemberton
Efrem Marder
Isabelle Maria
Lawrence Martin
Scott Merrick
Andrew Meyer
Dennis & Linda Murray
Ronald & Nancy Nevola
Troy Norris
Richard O’Connor & 

Julianne Lindsay
Dr. & Mrs. David Osser
Caroline Palmer
Carol Peckins
Joel Pitchon & 		

Marie-Volcy Pelletier
Bo Peng
Chip & Joy Phinney
Harold & Kelly Pikus
Audrey Quinn
Cara Quinn
Amy & Mitchell Radin
Inesa Rozava
Marc & Fran Rubin
David & 			 

Mary Louise Scudder
Shirley Shames
David Shaw
Jieun Shin & 		

Young Min Moon
Silicon Labs
Robert & Sandra Smith
Jeff & Dawn-Marie Sutton
Sally Sweihart
Ben Thorner
Hui Wang & Chuan Qiu
Andrew Wilson & 	

Margaret Phillips
Maria Winthrop
Bassam Yammine
Linda Zukowski

$250+
AE Events
Sakthi Angappamudali
Jerilyn Asher
Brian & Karen Bell
Felice Bezri
Charles R. Blyth, Jr.
Laurence Breiner
Jerry & Phyllis Briskin
Granville Burgess
Pamela Carr
Elisabeth Christensen
Steven & Arlene Cohen
Richard Corkey
Ann Creamer
Mr. & Mrs. Edward D’Alelio
Bruce & Elaine Davidson
Terry Decima
Priscilla Deck
Heather Duque
Svend Feddrich
Matthew Fischer
Michael Fix
John and Marjorie Galleher
Anne Gamble
Mary Gardill
Bink & Weezie Garrison
Anne & David Gergen
Jesus Gomez-Navarro
Richard Hamilton
Trevor Handy
Aurilee Hawley
Steve Herbert & 		

Ursula Ziegler
Randy & Elaine Hiller
James Hines
Roger Hinman
Sean Iverson & 		

Veronica Fratta
E. Juskalian
Dr. & Mrs. John Kidd, Jr.

Nancy Kolligian
Carolyn & Arnold Kroll
Marion & Dan Krupka
Tim & Linda Larson
Jeffrey Levenson
Gregory Li
Keunyoung Lim
Brad Lucas
Kat MacDonald
Magali Maiza
Douglas & Nancy McIninch
Edward & Marilyn Meltzer
Nancy Moore
Toshi Motoyama
Stuart & Susan Nathan
Debra Nutter
Alexander & Mila Olshan
William Pananos
Stephen & Roberta Paris
Myran Parker-Brass & 	

Ken Brass
John Perry
Bernie & Suzanne Pucker
RBC Wealth Management
Fadi Saba
Julie Schniewind
Barbara Shapiro
Sarah Slater & Mathew 

Lotterhand
Sotheby’s 		

International Realty
Nicoleta & George 

Theodosiou
Stanford Thompson
Gerald Van Dam
Ram Venkateswaran
John Wager
Claire Wagner
Gregory Scott Willis
Oksana Willis
Lisa Wong & Lynn Chang
Steve Yacyshyn
Geraldine Zetzel
Anonymous

We make all efforts to 
properly acknowledge all of 
our donors. If your name is 
missing or incorrectly listed, 
please contact Stacy Handler 
at 617.236.0999. 

MASTERFULLY PERFORMED.
PASSIONATELY SHARED.

HANDELANDHAYDN.ORG  617.266.3605

THE GREAT BACH 
CONCERTOS AND 
CANTATAS
Sep 28 + 30

BEETHOVEN  
EMPEROR CONCERTO
Nov 9 + 11

HANDEL MESSIAH
Nov 30 + Dec 1 + 2

A BAROQUE 
CHRISTMAS
Dec 13 + 16

MOZART + HAYDN
Jan 25 + 27

GLORIES OF THE 
ITALIAN BAROQUE
Feb 22 + 24

BEETHOVEN 
SYMPHONY NO. 5
Mar 8 + 10

PURCELL 
DIDO AND AENEAS
Mar 29 + 31

MOZART REQUIEM
May 3 + 5
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18  |19
jordan hall at  
new england 
conservatory

Time Release FRI., OCT. 19, 2018, 8PM  
Steven Mackey, Hannah Lash, Harold Meltzer

Trouble FRI., NOV. 30, 2018, 8PM 
Vijay Iyer, Lukas Foss, Matthew Aucoin, Carlos Surinach

Haroun and the Sea of Stories SAT., JAN. 19, 2019, 8PM 
Charles Wuorinen’s opera based on the novel by Salman Rushdie

John Corigliano Portrait Concert SAT., FEB. 23, 2019, 8PM 
Symphony No. 2 and Troubadours with guitarist Eliot Fisk

Desert Sorrows FRI., MAY 10, 2019, 8PM 
Mohammed Fairouz, Leonard Bernstein

GIL ROSE,  
ARTISTIC DIRECTOR

B O STO N  M O D E R N  O R C H E STR A  P R OJ E CT    |   781.324.0396   |   BMOP.org
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Dear Friends,

I am thrilled beyond measure to have released a recording of 
Beethoven’s Ninth Symphony that presents this grandest of all 
symphonies as the composer intended it to be performed. The 
Philharmonia Orchestra, the Philharmonia Chorus, and four 
magnificent soloists have joined to reveal new insights that I believe 
will deepen our understanding and love of this work. There are two 
accompanying discs in which each decision has been explained for 
the layman, so that Beethoven’s profound and universal message can 
be enjoyed to the full by the vast audience for which it was intended. 
We hope it will inspire new conversations and assessments of this 
timeless masterpiece.

Benjamin Zander

Visit the merchandise table to pick up your copy today! Downloads and physical 
purchases are available via iTunes and Amazon. Streaming is available via Spotify. 
Please visit www.benjaminzander.org for more information, including free access 
to the Discussion Discs.

The distillation of a lifetime 
investigating composers’ 
truest intentions … this 
account of the work heaps 
revelation on revelation.
The Sunday Times (London)

Saturday, March 30, 2019, 6:00 pm
Marriott Copley Place

Join us as we celebrate 40 seasons of passionate music making 
without boundaries - and Ben Zander’s 80th Birthday!

To learn more visit bostonphil.org/gala

THE BOSTON PHILHARMONIC’S  
40TH ANNIVERARY GALA

SAVE THE DATE!



At Lando & Anastsi, a law firm built 
on Possibility, we combine deep 
expertise in today's most dynamic 
industries with a proven ability 
to deliver innovative and 
strategic solutions for 
protecting and expanding 
our clients' intellectual 
property assets.

PATENTS  |  TRADEMARKS  |  LICENSING  |  LITIGATION

LANDO & ANASTASI, LLP
One  Main Street  -  Cambridge, MA 02142  -  617.395.7000

www.LALAW.com

Congratulations to the

Boston  Philharmonic 

on its 40th Anniversary Season!


