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account ofithe
revelation on revelation.
The Sunday Times [London])

“... in explaining his efforts to take the composer at his word, Zander
gets to the crux of musical interpretation.”
Gramophone

“A breathtaking new recording under Benjamin Zander’s inspired
intellectual guidance that needs to be studied carefully by every
conductor, musician and singer in the world, professional and
amateur alike who loves this masterpiece. The reward for listeners

and performers alike, is discovering what Beethoven really intended.

This Beethoven 9 is historic and will change forever, our
understanding of Schiller’s words, “Your magic binds together what
habit and fashion have torn apart.””

Dan Kepl PerformingArtsReview

Visit the merchandise table to pick up your copy today! Downloads and physical

purchases are available via iTunes and Amazon. Streaming is available via Spotify.

Please visit www.benjaminzander.org for more information, including free access
to the Discussion Discs.

CONCERT PROGRAM

THURSDAY FEBRUARY 20, 2020 AT 7:00PM
SANDERS THEATRE, HARVARD UNIVERSITY

Guide to the music with Benjamin Zander throughout the concert (Discovery Series)

SATURDAY FEBRUARY 22, 2020 AT 8:00PM
NEW ENGLAND CONSERVATORY'S JORDAN HALL
Guide to the music with Benjamin Zander, 6:45pm

SUNDAY FEBRUARY 23, 2020 AT 3:00PM
SANDERS THEATRE, HARVARD UNIVERSITY
Guide to the music with Benjamin Zander, 1:45pm

Benjamin Zander, conductor

KODALY Dances of Galdnta 16 mins
I. Lento
I1. Allegretto moderato
I11. Allegro con moto, grazioso
IV. Allegro
ITV. Allegro vivace

LISZT Piano Concerto No. 2 21 mins
LUCAS DEBARGUE, PIANO
1. Adagio sotenuto assai — Allegro Agitato assai
2. Allegro moderato
3. Allegro decioso — Marziale un poco meno allegro
4. Allegro animato

INTERMISSION 15 mins

DVORAK Symphony No. 7 35 mins
I. Allegro maestoso
I1. Poco adagio
III. Scherzo: Vivace
IV. Finale: Allegro

For the consideration of your fellow concert Mass This organization is funded,
patrons please turn off your cell phones and other v gulturall in part, by the Massachusetts
ounci

electronic devices. Cultural Council, a state agency.

Unauthorized use of cameras, video and tape

recorders is not permitted. Listening devices are
available from the venue, please ask for assistance.
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PROGRAM NOTES

ZOLTAN KODALY

DANCES OF GALANTA

BORN:
December 16, 1882.
Kecskemét, Hungary

DIED:
March 6, 1967.
Budapest, Hungary

WORK COMPOSED:

1933 dedicated to the 80th
anniversary of the Budapest
Philharmonic Society

WORK PREMIERED:
October 23, 1933, in Budapest, Hungary

INSTRUMENTATION:
2 flutes, piccolo, 2 oboes, 2 clarinets in A, 2 bassoons, 4 horns, 2 trumpets,
timpani, triangle, tubular bells, snare drum, strings, and harp.

Composers have always loved to integrate folk melodies into their works both

for popular appeal and to show their ability to manipulate a simple tune. The
practice was already common in the Middle Ages. However, in the eighteenth
and nineteenth centuries, composers often made the mistake of equating the
popular music of the day with authentic folk melodies. The melodies that Brahms
and Liszt used in their Hungarian dances and rhapsodies, for example, were not
indigenous melodies, but were the popular street and café music of their time —
often played by Roma (Gypsy) bands.

Zoltin Koddly and his colleague Béla Bartok, both pioneers of modern
ethnomusicology, were among the first (in 1907) to use the newfangled invention,
the wax cylinder recorder, to collect folk melodies at their source. They traveled
extensively to the most rural backwaters of Central and Eastern Europe to collect
their examples and were careful to authenticate their research. Critical to their
systematic approach was seeking out the variations in music and text from
different locales, in the attempt to determine the origin of the melodies and follow
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the geographical spread of both music and words. They avoided one of the great
pitfalls in authenticating folk music, recognizing the fact that the simpler the
melody, the greater the possibility that similar ones arose independently and were
not necessarily derived from a common source. Like Barték, Koddly used many of
the collected folk melodies as themes for his compositions. Of the two, Koddly was
the more conservative and the more Romantic. While his international reputation
is generally overshadowed by that of Bartdk, his music has become a national
treasure in his native Hungary.

Kodaily’s ethnomusicological research notwithstanding, the themes for Dances

of Galdnta, first performed in 1933 for the 80th anniversary of the Budapest
Philharmonic Society, did indeed originate from street and café music. Galdnta,

a small town now in Slovakia, was part of Hungary when Kodaly lived there as a
child. In the eighteenth century Galdnta had been a center of sophisticated Roma
musicians who performed from notated scores, rather than from memory, and
played in the orchestras of the gentry. Although their fame had waned by Koddly’s
time, the composer wanted to revive the old tradition. The themes for Dances of
Galdnta came from a historical collection, Selected Hungarian National Dances of
Various Gypsies from Galdnta. Koddly selected five different melodies and rhythms,
giving them a brilliant orchestral dressing that provided a special showcase for
the upper winds.

The five dances employ different modes, themes and rhythms, but they are
strung together in such a way that the final measures of one dance serve as an
introduction to the next. The opening dance begins with a long introduction that
has the effect of a warm-up or flexing of musical muscles. The first three dances
feature an orchestral soloist; in the first dance, the clarinet introduces a slow
modal theme, while the second features the flute, finally blending seamlessly into
the third, which features the oboe and contains a dialogue between the upper
winds and strings. The fourth dance pits the violins against the upper winds as
the dance becomes wilder and wilder.

Suddenly everything shifts gear with a pompous interruption from the lower
brass, slipping into the final dance. The tempo is fast, with the theme bouncing
around the entire orchestra and including quotes from the previous dances.

Program notes by:

Joseph & Elizabeth Kahn
Wordpros@mindspring.com
www.wordprosmusic.com
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PROGRAM NOTES

FRANZ LISZT

PIANO CONCERTO NO. 2 IN A MAJOR

BORN:
October 22, 1811.
Raiding, Hungary

DIED:
July 31, 1886.
Bayreuth, Bavaria

WORK COMPOSED:

Liszt drafted this concerto in 1839, put
it away for ten years, revised it
repeatedly for the last time in 1861.

WORK PREMIERED:
January 7, 1857. Liszt conducted,
in Weimar, Germany

INSTRUMENTATION:

3 flutes, 1 piccolo, 2 oboes, 2 clarinets, 2 bassoons, 2 horns, 2 trumpets,

3 trombones, tuba, timpani, cymbals, and strings

Franz Liszt was a man of paradoxes and extremes who could only flourish in the
Romantic period. He was a superficial showman and contemplative artist, mystic
and hedonist, genius and poseur, saint and sinner. He broke many a
commandment and many a heart, exhibiting incredible flamboyance in his
virtuoso piano performances before adoring audiences, yet longing for a life of
religious contemplation. He fathered numerous illegitimate offspring but ended
up taking minor orders in the Catholic Church with the right to the title Abbé
Liszt. He witnessed first-hand the cultural and musical transformation of Europe
but unfortunately never wrote his memoirs, being “too busy living it.”

Entitled originally Concerto Symphonique, Liszt’s Piano Concerto in A major took
22 years and at least four revisions from the first version in 1839 to its final form
in 1861. It is a unified, single-movement work, comparable in structure to his tone
poems, and, in contrast to its predecessor, the athletic Concerto No.1 in E-flat, is
said to be “for poets only.” The term Concerto Symphonique was coined by the
romantic French composer and pianist Henry Litolff to denote a work that was

8 BOSTONPHIL.ORG

actually a symphony with piano obbligato, in which the thematic material was
usually reserved for the orchestra. Liszt admired both Litolff and the form, and for
most of the A major concerto the piano remains subdued, working in true
partnership with the orchestra. Only near the end does the soloist dominate.

The Concerto opens with a dreamy theme in the woodwinds including an
unusual chord progression that serves as the basis for the whole work and
undergoes many transformations in mood, rhythm, key and tempo. Thematic
transformation was one of Liszt’s favorite techniques for achieving musical unity
in a work. It involved making significant changes to the theme while retaining its
basic shape and identity. A snide critic once commented that, if the Concerto were
given “a poetic or dramatic title, it might have been something like The Life and
Adventures of a Melody.” Indeed, the Concerto’s principal theme is analogous to
stages of life: childhood, youth, adulthood and old age. While the concerto
consists of only one movement, the shifts in tempo, in addition to a couple of
cadenzas, provide the musical contrast common in multi-movement works.

The response to the inevitable question of the distinction between thematic
transformation and variation involves a certain amount of nitpicking. Generally,
however, variations retain the phrasing and harmonic structure of the original
theme, most often — but not always — a binary structure of which each strain is
repeated. Thematic transformation is more like the changes in a theme in the
development section of a sonata allegro form, and it is this latter model that Liszt
expands upon. The originality of Liszt’s transformations is their emotive,
sometimes programmatic, function. A set of variations would present one new
aspect of the theme after another. In the Concerto, Liszt provides long transitions
of entirely new music setting up harmonic tension before resolving into the next
iteration of the theme. At other times, he disguises the theme, sending it
underground as an accompaniment.

One of the most memorable sections occurs in the equivalent of a slow movement,
where the cello takes up a hauntingly beautiful transformation of the theme with
delicate piano accompaniment. After a series of further mood swings, from
self-aggrandizement to pathos, the work ends with a march-like statement of the
theme and a rather bombastic finale.

Program notes by:

Joseph & Elizabeth Kahn
Wordpros@mindspring.com
www.wordprosmusic.com
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PROGRAM NOTES

ANTONIN »
LEOPOLD DVORAK

SYMPHONY NO. 7
IN D MINOR, OPUS 70

BORN:

September 8, 1841.
Mithlhausen (Nelahozeves),
Bohemia

DIED:
May 1, 1904. Prague

WORK COMPOSED:
Begun December 13, 1884, and completed March 17, 1885.
The score as we now know it incorporates a few revisions made in June 1885

WORK PREMIERED:
April 22, 1885. Dvotik conducted the premiere at a Royal Philharmonic Society
concert at Saint James’s Hall, London

NORTH AMERICAN PREMIERE:
January 8, 1886. Theodore Thomas and the New York Philharmonic

INSTRUMENTATION:
2 flutes and piccolo, 2 oboes, 2 clarinets, 2 bassoons, 4 horns, 2 trumpets,
3 trombones, timpani, and strings

DURATION:
About 38 mins

THE BACKSTORY

Dvotdk’s fame at home had begun with the performance in 1873 of a patriotic
cantata called The Heirs of the White Mountain. In 1878, at the urging of Brahms,
the Berlin firm of Simrock added Dvofdk to its list. Simrock began by issuing the
Moravian Duets (for soprano and mezzo soprano) that had so impressed Brahms
in the first place, following this with the first set of Slavonic Dances for piano four
hands. The success of the latter work was enough to make an international
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reputation for Dvotdk. The first performance of the Stabat Mater in Prague in
1880 made an immense impression; meanwhile, the Joachim Quartet took on his
chamber music, and his work was also coming to be known in America, especially
in New York as well as in Cincinnati and Saint Louis, with their big settlements of
music loving Germans.

The success of the Stabat Mater was nothing less than sensational when Joseph
Barnby introduced it in London in 1883, and in that English world of choir
festivals Dvotdk became beloved and revered like no composer since
Mendelssohn. The Royal Philharmonic Society invited him to conduct concerts in
London in 1884. It was in response to the success of the Symphony No. 6 that he
was invited immediately to write a new symphony for performance the following
year. That was the present work.

The invitation set him afire with ambition. “Just now,” he wrote to his friend
Judge Antonin Rus on December 22, 1884, “a new symphony (for London)
occupies me, and wherever I go I think of nothing but my work, which must be
capable of stirring the world, and God grant me that it willl” He had been excited
by Brahms’s newest symphony, the Third, which he had gone to Berlin to hear in
January 1884 and which gave him a new standard to shoot for. Moreover, as a
letter to Simrock in February 1885 tells us, he was spurred by Brahms’s verbal
exhortations as well as by his direct musical example. “I have been engaged on a
new symphony for a long, long time; after all it must be something really
worthwhile, for I don’t want Brahms’s words to me, ‘I imagine your symphony
quite different from this one [No. 6 in D major],” to remain unfulfilled.”

The new work could hardly have been more different from its sunshine and blue
skies predecessor. For in the early 1880s, Dvotdk was at a point of crisis. His
mother, to whom he was close, had died in December 1882, and he was in distress
over the steady deterioration of the mental health of Bed¥ich Smetana, the
founding father of modern Czech music. (Smetana was released by death in May
1884.) Not least, Dvoidk was perplexed about his own life. Being swept along on
waves of success also meant being under growing pressure, internal and external,
to consolidate his position and turn from a provincial composer into an
international one. But “international” really meant Austro German, and the idea
was for him to move to Vienna, to write operas on German texts, and to quit
pestering Simrock about having his first name appear as Ant., if not actually
Antonin, rather than the German Anton. It was hard for him to say “no” to the
well intended advice of people like Brahms and the critic Eduard Hanslick; on the
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other hand, to deny his own ethnic and linguistic heritage was impossible for
someone who identified himself so closely as did Dvotdk with the rising tide of
Bohemian nationalism. It added up to a troubled time for him. During this period
and in this mood, he wrote his two masterpieces in tragedy, the F minor Trio,
Opus 65, and the D minor Symphony.

THE MUSIC

Dvotdk makes his way into the music with a theme as dark and undercover as it is
determined. And before the violas and cellos even articulate that idea, a low D
pedal (horns, drums, and basses) has already done its work in defining the
atmosphere. Characteristically, Dvofdk includes a wealth of thematic ideas.
Quickly he builds to a climax, withdraws for a moment into a pastoral
conversation of horn and oboe, then works up to an even more intense crisis
before settling into a new key, B flat major, and delighting us with a wonderfully
spacious melody.

This is expanded magnificently until the rich exposition comes to a close just as
though there were going to be a formal repeat. Instead, the music plunges—
planissimo but with great intensity—into the development. This moves swiftly and
masterfully, covering much territory. The recapitulation is tautly condensed—it
even begins in mid paragraph—and only in the dying away coda does the music
draw more leisurely breaths.

The Adagio is among Dvofdk’s most searching slow movements. Here, too, there
is astonishing richness and variety of material, presented lucidly, with a
profoundly original sense of order, and gloriously scored. The most personal
paragraph is one in which a reiterated phrase with a melancholy falling seventh in
planissimo strings is punctuated by pairs of soft chords for woodwinds and
pizzicato strings.
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The Scherzo moves in flavorful cross rhythms, the swinging theme in violins and
violas falling into three broad beats per measure, while the cello and bassoon tune
is in two. It is all force and energy, after which the trio brings contrast in every
aspect, by being in a major key, by its gentleness, and by the skillful and evocative
blurring of outlines and textures. The trios in Dvofdk’s scherzos are usually
picturesque in a folksy sort of way; this one is out of the ordinary not merely for its
cunningly clouded sound but also in being so richly developed and extended. In
most ways this scherzo is a moment of relaxation after the densely composed,
attention demanding two movements that precede it, but the coda reminds us that
the context is one of tragedy.

The Finale also presents a wealth of themes, from the first impassioned gesture,
through the chorale to which this immediately leads, to the confident A major
tune for the cellos. The development is ample, the recapitulation taut, and the

powerful coda turns at last to a solemn close in D major.

-Michael Steinberg
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ARTIST PROFILE

LUCAS DEBARGUE, PIANO

The uncommon talent of Lucas
Debargue was revealed by his
performances at the Tchaikovsky
International Competition in Moscow
in 2015. Though he placed fourth

at the final round, he was the only
contestant across all disciplines to
receive the coveted Moscow Music
Critic’s Prize as a pianist “whose
incredible gift, artistic vision and
creative freedom have impressed the
critics as well as the audience.”

Following this breakthrough, Lucas
was invited to play solo and with
leading orchestras in the most
prestigious venues: Theatre des
Champs Elysées and Philharmonie
in Paris; London’s Wigmore Hall
and Royal Festival Hall; Berlin Philharmonic and Prinzregententheater in
Munich; Stockholm’s Konzerthuset; the Concertgebouw in Amsterdam; the
Milan Conservatory; Carnegie Hall; Chicago Symphony Hall Kennedy Center
in Washington; Maison de la Musique in Montreal, the Royal Conservatory

of Toronto; the concert halls of Mexico City, Tokyo, Beijing, Shanghai, Taipei,
Seoul; and of course the legendary Grand Hall of Tchaikovsky Conservatory
and the Tchaikovsky Concert Hall in Moscow, the Mariinsky Concert Hall and
the Shostakovich Philharmonic Hall in St. Petersburg.

Lucas Debargue regularly collaborates with Valery Gergiev, Mikhail Pletnev,
Vladimir Jurowski, Andrey Boreyko, Yutaka Sado, Tugan Sokhiev, Vladimir
Fedoseev, Bertrand de Billy, and Mirga Grazinyté-Tyla. His chamber music

partners include Gidon Kremer, Janine Jansen, and Martin Frost.

In the 2019-20 season, Mr. Debargue will make his mainstage Carnegie

Hall debut with the American Symphony Orchestra and Leon Botstein. He
will also perform in Boston, Toronto and Montreal. A tour with the Russian
National Orchestra and Maestro Pletnev will take him to the Middle East and
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Switzerland, while Berlin will welcome him back to the Konzerthaus with
Shostakovich First Concerto and music by a living Russian composer, Leonid
Desyatnikov.

Born in 1990, Mr. Debargue forged a highly unconventional path to success.
He began to study music when he was 11, but soon switched to literature and
graduated from Paris Diderot 7 University as a Bachelor of Arts. In his teens,
he continued to explore piano repertoire on his own.

At the age of 20 Mr. Debargue decided to re-dedicate himself to the piano
and started his professional training at the Paris Cortot Music School under
the guidance of the celebrated piano teacher Rena Shereshevskaya. It was
her vision and support that helped him make a commitment to music for
life. In 2014, Mr. Debargue won the First Prize at the Gaillard International
Piano Competition (France), which gave him the confidence to participate
and, eventually, to become one of the prize winners in the Tchaikovsky
Competition.

A performer of fierce integrity and dazzling communicative power, Lucas
Debargue draws inspiration for his playing from literature, painting, cinema,
jazz, and develops very personal interpretation of a carefully selected
repertoire. Though the core piano repertoire is central to his career, he is
also keen to present works by lesser-known composers like Nikolai Medtner,
Nikolai Roslavets, or Milosz Magin.

He also composes and performs his own music. Orpheo di camera concertino
for piano, drums and string orchestra was premiered with Kremerata Baltica
in Latvia in 2017. A Piano Trio was created later that year under the auspices of
the Louis Vuitton Foundation in Paris.

A Sony recording artist, Lucas Debargue has released three solo albums with
music of Scarlatti, Bach, Beethoven, Schubert, Chopin, Liszt, Ravel, Medtner,
and Szymanowsky. He collaborated with Janine Jansen, Martin Frost, and
Torleif Thedéen on a recording of Messian’s Quatuor pour la fin du Temps. The
coming season will be marked by the release of Mr. Debargue’s monumental
four-volume tribute to Scarlatti, containing 52 of his sonatas.

In 2017 Lucas Debaruge was awarded a prestigious German prize “ECHO
Klassik.” In the same year, a documentary following the pianist right after his
Tchaikovsky Competition break-through was released by Bel-Air Productions.
Learn more at www.lucasdebargue.com.
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HISTORY OF THE ORCHESTRA

In 1979, ninety-six enthusiastic players, professionals, students, amateurs, a
dynamic, probing conductor named Benjamin Zander, and an impassioned
donor and amateur musician named Seymour Rothchild joined together to
found the Boston Philharmonic Orchestra. Today, the musicians represent the
original spirited blend and account for the passion, high level of participation,
and technical accomplishment for which this ensemble is celebrated. The
professionals maintain the highest standard, the students keep the focus on
training and education, and the gifted amateurs—including doctors, lawyers,
teachers, and computer programmers—remind everybody that music-making
is an expression of enthusiasm and love.

The Boston Philharmonic’s message rings loud and clear—music making is
a privilege and a joy, and above all, a collaborative adventure. The orchestra’s
season includes performances at New England Conservatory’s Jordan Hall,
Sanders Theatre at Harvard University, and the historic Symphony Hall. The
BPO performs with a wide range of soloists from highly gifted performers
at the start of their international careers such as Stefan Jackiw, Gabriela
Montero, Jonah Ellsworth, and George Li, to world-famous artists like Yo-Yo
Ma, Patricia Kopatchinskaja, Russell Sherman, Kim Kashkashian, and Alisa
Weilerstein, and legendary masters such as Ivry Gitlis, Denes Zsigmondy,
Georgy Sandor, Leonard Shure, and Oscar Shumsky.

The BPO has released five critically acclaimed recordings, including works

by Stravinsky, Beethoven, Mahler, Shostakovich, and Ravel. Among many
other reviews of extravagant praise, Classic CD magazine gave the Boston
Philharmonic Orchestra’s recording of Stravinsky’s Rite of Spring the highest
rank of all available recordings. Of Mahler’s Symphony No. 6, American
Record Guide wrote: “This joins the Rattle and the two Bernstein recordings
as the finest on record... All the glory to Zander and his semi-professional
orchestra, for the sixth is probably Mahler’s most difficult and complex
symphony...All things considered, when I reach for a recording of the sixth to
play for my own pleasure, it will most likely be this one.”
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Boston Philharmonic Orchestra concerts have long been a two-part
experience; each performance is preceded by one of Benjamin Zander’s
illuminating and entertaining pre-concert lectures, which prepare listeners

to understand the ideas and the structure of the music they are about to hear.
The Philharmonic’s commitment to reaching and educating a wide audience
is maintained by its Music Without Boundaries program, which raises money
to provide tickets for school-age students, and its Crescendo! Community
Engagement programs that provide thousands of students throughout Boston
with musical activities ranging from concerts to individualized instruction to
workshops and more. The Boston Philharmonic is a 2019-20 partner orchestra
in the National Alliance for Audition Support (NAAS), a national initiative to
increase diversity in American Orchestras.
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BENJAMIN ZANDER
CONDUCTOR

Music was Benjamin Zander’s life at a very early age. When Zander was nine he
was already composing and by twelve he was studying under Benjamin Britten
and Imogen Holst. He left home at the age of fifteen to study for five years with
the great Spanish cellist Gaspar Cassado in Florence and at the State Academy
in Cologne. After completing his degree at London University, he went to the
United States on a Harkness Fellowship and has made his home in Boston

ever since. There, as conductor of the Boston Philharmonic since its formation
in 1978, and a guest conductor of numerous orchestras, he has become the
centre of an intense, at times almost cult-like following. In his case, however,
the followers are not starry-eyed acolytes, but rather some of the most well-
informed musical intellectuals in America. For nearly thirty years, beginning
with Michael Steinberg’s passionate advocacy on his behalf in the pages of the
Boston Globe, critics and public have been united in their praise of Mr. Zander’s
interpretations of the central repertory.

For 45 years he was on the faculty of the New England Conservatory of Music,
where his class on interpretation attracted students from all over the world, and
he travels extensively giving masterclasses, conducting guest performances,
and touring with his own recently formed Boston Philharmonic Youth
Orchestra. He has established an international reputation as a guest conductor
and has conducted the Israel Philharmonic for three consecutive years, and
conducted orchestras as diverse as the Bournemouth Symphony, the Scottish
and Irish National Orchestras, the St Petersburg Philharmonic, the Malaysian
Symphony, the St Louis Symphony Orchestra, the Indianapolis Symphony, the
Youth Orchestra of the Americas, the Tulsa Symphony Orchestra, the Toronto
Symphony Orchestra, and has appeared with the National Youth Orchestras of
New Zealand, Australia and Venezuela.

Mr. Zander has a unique relationship with the Philharmonia Orchestra
(London), with which he is currently recording a series of Beethoven and Mahler
symphonies. Beethoven’s Fifth, Seventh and Ninth Symphonies and Mahler’s
First, Second, Third, Fourth, Fifth, Sixth, and Ninth Symphonies have been
released thus far. Each of these recordings includes a full-length discussion disc
with Benjamin Zander explaining the music. High Fidelity named the recording
of Mahler’s Sixth as “the best classical recording of 2002.” The recording of
Mabhler’s Third was awarded the “Critics’ Choice” by the German Record Critics’
Award Association in 2004, and the recording of Mahler’s Ninth Symphony was
nominated for a Grammy Award. Their recording of Bruckner’s 5th Symphony
was nominated for a 2010 Grammy for Best Orchestral Performance.
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LLearn more about
Benjamin Zander at
bostonphil.org/zander

Watch Ben’s TED talk at
bostonphil.org/ted

Photo by Koren Reyes

Benjamin Zander has traveled the world lecturing to organizations on
leadership. He has appeared several times as a keynote speaker at the World
Economic Forum in Davos, where he was presented with the Crystal Award for
“Outstanding Contributions in the Arts and International Relations.” The best-
selling book, The Art of Possibility, co-authored with leading psychotherapist
Rosamund Zander, has been translated into seventeen languages.

In 2002, Mr. Zander was awarded the Caring Citizen of the Humanities Award
by the International Council for Caring Communities at the United Nations.
In 2007, he was awarded the Golden Door award by the International Institute
of Boston for his “outstanding contribution to American society” as a United
States citizen of foreign birth. In March of 2009, he was awarded an honorary
doctorate from New England Conservatory of Music, and in 2012 he was
awarded Faculty Emeritus status at that institution.

Benjamin Zander was presented with a Lifetime Achievement Award

at the ABSA Achievement Awards in Johannesburg on September 8, 2019.
The award is given annually at an event celebrating the most outstanding
South Africans in the fields of business, the arts, humanitarian work and
community service. The Extraordinary Lifetime Achievement Award was
given to Maestro Zander in recognition of his contributions in the spheres
of Music, Culture and Leadership. This is the first time that the award
has been given to a non-South African. Previous recipients of the Award
include Nelson Mandela and Bishop Desmond Tutu.
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BENJAMIN

CONDUCTOR

Chorus Pro Musica
& The Boys of St

FRIDAY, APRIL 24 i

8:00PM
SYMPHONY HALL

“Platts’s dark, fervent mezzo was the most superbly -
Mabhlerian voice of the evening, emerging out of a full
orchestra with a setting sun’s warm glow."

GLOBE AND MAIL

BOARD & ADMINISTRATION

BOARD OF DIRECTORS

Charles Dornbush

Chair

Stephen Herbert
Vice Chair

Thomas J. Raffa

Treasurer

F Aamin}Zavnder
ounder, Music Director
Peter Boberg

Sherie Bush

Bruce Coppock
Armenne Derderian
Janice Forgays
Thomas Gallitano
Andrew Goodearl
Stephanie Oestreich
Kannan Ramasamy
Peter Sheckman
Richard James Trant

ARTISTIC &
PRODUCTION STAFF

Thomas Cooper
Interpretation Class Coordinator

Anthony D’Amico
BPO Operations Coordinator

Armenne Derderian
BPO Assistant Librarian

Meredith Gangler

Librarian

Greta Myatieva
BPO Personnel Manager

Ismael Sandoval
Assistant Conductor

Scott Wilson
Zander Fellow

BOARD OF OVERSEERS

Jerilyn Asher
Erik Barca
Stephanie L. Brown
Mara Calame
Catherine Chan
Adrian Fay

Eric W. Hayden
Lonsdale Koester
Jeannie T. Lee
Lorenzo Lepore
Marilyn Levitt
Edward Meltzer
Margaret Moore
Bill Nigreen
Stephanie Perrin
Paul Ricchi
Kathy Sheperd
Frank Tempesta
Kadomi Yonezaki

ADMINISTRATIVE
STAFF

Derek Beckvold
Development Officer

Jane Esterquest
Office Manager

Robert Jordon
Education & Community
Engagement Manager

Tracy Gehan Leu
Box Office Manager

Joanna Springer
Marketing Manager

Sarah Vardigans

Director of Finance

LEADERSHIP

Aamin Zander
Foun er, Music Director

Elisabeth Christensen

Managing Director

Mark Churchill

Senior Advisor

CONSULTANTS

Molly Dee
Marketing and Design
Coordinator, Opus Affair

Hailey Fuqua
Director of Client Services,
Opus Affair

Graham Wright
CEO/Founder, Opus Affair

Katlyn Morahan
Founder, Morahan Arts & Media

TICKETS FROM $25 / STUDENTS $10 / CALL 617.236.0999

BUY TICKETS AT BOSTONPHIL.ORG
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BOSTON PHILHARMONIC

MUSICIANS

VIOLIN |
Joanna Kurkowicz
Concertmaster
Yumi Okada
Sarita Uranovsky
Judith Lee
Matthew Vera
Amy Sims
Victoria Pan
Greta Myatieva
Barbara Oren
Kathleen Sheperd
Anne Hooper Webb
Isabel Oliart
Michael Duffett
Aaron Levett
Jason Qiu
James Wisdom

VIOLIN 11

Rose Drucker,
Principal

Tera Keck

Emilie Campanelli

Ceren Turkmenoglu

Ming Hang Tam

Sarah Elert

Minjia Xu

Carol Peckins

William Joo

Ari Umans

Joy Kuo

Emily Mullaney

Anton Lande

Anthony Chan
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VIOLA
Noriko Futagami
Principal
Joshua Wareham
Susan Bengtson
Rebecca Miller
Mira Williams
Mu-Tao Chang
Jessica Cooper
Charles Longtine
Kevonna Shuford
Aidan Garrison
Peter Chew
Amy Bessnow

CELLO

Rafael Popper-Keizer
Principal

Velleda Miragias

David Russell

Eleanor Blake

Michael Czitrom

Armenne Derderian

Benjamin Maxwell

Bruce Coppock

Chao Du

Jasmine Pai

Yuning Huang

Heather Losey

BASS

Anthony D’Amico
Principal

Robert Lynam

Daniel Gorn

Pablo Kennedy

John DeMartino

Cheung Ashlyn Cy

Wen Peng

FLUTE

Lisa Hennessy
Principal

Kathleen Boyd

Mary Kay Robinson

PiccoLo
Mary Kay Robinson

OBOE

Peggy Pearson
Principal

Catherine
Weinfield-Zell

CLARINET

Rane Moore
Principal

Hunter Bennett

BASSOON

Ronald Haroutunian
Principal

Naho Zhu

HORN

Kevin Owen
Principal

Whitacre Hill

Nicholas Auer

Robert Marlatt

TRUMPET

Dana Oakes
Principal

Andrew Sorg

TROMBONE

Greg Spiridopoulos
Principal

Robert Couture

BASS TROMBONE

Angel Subero

TUBA
Donald Rankin
Principal

TIMPANI
Edward Meltzer
Principal

PERCUSSION

Hans Morrison
Principal

Leigh Wilson
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MUSIC WITHOUT BOUNDARIES

The Boston Philharmonic reaches to the heart of great music to offer an
expansive, enriching experience for players and audiences alike. For the
Philharmonic, Music Without Boundaries includes offering the opportunity
to share that experience with as many people as possible. Your subscriptions
and contributions enable us to provide superior training for young musicians,

children’s concerts, and tickets for underprivileged members of the community.

SCHOOLS PROGRAM

Individual and corporate contributions to our Music Without Boundaries
Schools Program provide concert tickets to inner-city school students,

their teachers, and parents. Boston Philharmonic concerts breathe life into
the music curriculum and enable students to participate in concert-hall
experiences that can lead to a lifelong love of classical music. Please call the
Philharmonic office at 617.236.0999 to share in supporting this program.

DONATED TICKET RECYCLING PROGRAM

The Ticket Recycling Program is as simple as it is effective. While everyone
hates to miss a Philharmonic concert, please consider donating your tickets
to this worthy cause if you are unable to attend. The Philharmonic, in
conjunction with several Boston-area social organizations, will donate your
tickets to less fortunate individuals who could not otherwise attend a classical
music concert. A simple phone call can offer the experience of a lifetime

for another individual. Thank you to those ticket holders who have donated
tickets to this wonderful outreach opportunity.

BECOME A PART OF THE BOSTON PHILHARMONIC!

Volunteers are needed at concerts to help with Will Call
and merchandise sales. Sharing your talents with the Boston
Philharmonic is an excellent way to learn more about the

orchestra, make a difference in your local community, and
make new friends while providing much needed support for
our small and dedicated staff. For more information, please
contact the Boston Philharmonic at 617.236.0999 or
info@bostonphil.org.
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COMMITTED PARTNERS

Every Boston Philharmonic season is a musical celebration of ongoing
partnerships. Please join us in acknowledging our Committed Partners.

INDIVIDUAL

The following individuals have pledged a
minimum gift of $5,000 per year for the

foreseeable future:

Erik Barca
Peter Boberg
Stephanie Brown

Foundation
Sherie & Walter Bush
Thomas & Evon Cooper
Tom Gallitano

& Margaret Talmers
Andrew Goodearl

& Lee Crews
Steve Herbert

& Ursula Ziegler
Janice Forgays

SPONSORS

MG

FOUR SEASONS
HOTEL
ONE DALTON STREET, BOSTON

Brad Lorimier
Stephanie Oestreich
Neil & Jane Pappalardo
Harley & Evelyn Radin
Kathy & Tom Raffa
Kannan Ramasamy

& Ranjani Kannan
Peter Sheckman
Richard James Trant
Chip & Jean Wood
Christer Zill
Rosamund Stone

Zander

CORPORATE

The following
corporation has pledged
a minimum of $10,000
per year for the
foreseeable future:

Meditech

The extraordinary generosity
of these individuals and
corporations will ensure that
the financial security of the
orchestra will be reliably
maintained in the future.

Mass
Cultural m MEDITECH

Council

MOSE

@Roche Bros.
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SUPPORTERS

The board and staff of the Boston Philharmonic express deep appreciation
to the many supporters who make our work possible. Financial gifts play a
vital role in support of our education and outreach programs as well as our
concerts. Ticket sales cover only a portion of the annual budget. We rely on
the generosity of supporters like you to ensure that we fulfill our commitment
to bring passionate music making to the world.

The following patrons provided generous support for the Boston
Philharmonic. This list includes total contributions received from
September 2019 through January 7, 2020.

$500,000+
Hansjoerg Wyss
The Wyss Foundation

$300,000+
Benjamin Zander
Anonymous

$50,000+

Stephanie L. Brown
Foundation

Charles & Sharon
Dornbush

Brad Lorimier
In Memory of Mary Jo
Lorimier, beloved wife,
mother, & grandmother

Anonymous

$20,000+
Frank & Mitzi Ferguson
Graham & Ann Gund
Highland Street Foundation
Innosight
Massachusetts
Cultural Council
Meditech
The McKenzie Family
Charitable Trust
Neil & Jane Pappalardo
Eden Steinberg
& Peter Muz
Frank & Marilyn Tempesta
Anonymous
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$10,000+

BeCause Cosmetics
Peter Boberg

Patricia Cherney

John Connors

Thomas & Evon Cooper
The Estate of

Francis P. Devlin
Tom Gallitano

& Margaret Talmers
Andrew Goodearl

& Lee Crews
Tom & Jeanne Hagerty
Eric Hayden

& Tove Hellerud
Steve Herbert

& Ursula Ziegler
Alison D. Hildreth
Richard Hunt
Jack Benny Family

Foundation for

Music Education
Holly & Bruce Johnstone
Dave Kaemmer
Lonsdale G.

& Torin S. Koester
Paul & Jennifer Korngiebel
George Kung
Winfield & Linda Perry
Harley and Evelyn Radin
Kathy & Tom Raffa
Kannan Ramasamy

& Ranjani Kannan
Angelica & Neil Rudenstine
Peter & Maryanne

Sheckman

Allen & Lee Sinai

The Hamilton Company
Charitable Foundation

Daniel & Joanne Weil

Rosamund Stone Zander

$5,000+
Jerilyn Asher
& Craig Sheperd
Erik Barca
Sonya Berle
Sherie & Walter Bush
Mark Churchill
DCU for Kids
Carl & Armenne Derderian
Derek Sheckman
Foundation
Adrian Fay
Janice Forgays
Andrew Goodearl
& Lee Crews
Harwood Trust
James Kirby & Jeannie Lee
Peter & Michelle Lando
Jordan Mauro
Anne Morgan
Plymouth Rock Foundation
Roy A. Hunt Foundation
Richard James Trant
Patrick Viguerie
Clark & Ellen Waterfall
Chip & Jean Wood
Mead & Ann Wyman
Christer Zill
Anonymous

$2,500+
Ariel & Amiri Ayanna
Rakesh & Neerja Bajaj
Boger Family Foundation
Hisham Bizri

& Michelle Mason
Mara & Richard Calame
Catherine Tan Chan
Charles A. Mastronardi

Foundation
Sue & Ned Coen

in Memory of Vi

& Frank Tuthill
Fred Daum & Molly Scheffe
David DeGiorgi
Adam & Penelope Devoe
Scott Dynes

& Linda Lee-Dynes
Edvestors
Arthur Goldberg
Ellen Golde
Al & Pat Houston
Mike & Julie Kaneb
Jooyoung Kang

& Jungwoo Lee
Linda Kaplan

& Peter Tollman
Michael Keating
Dennis Kim & Desiree Tsao
Anna Korsunsky

& James Zaks
Maxwell Krem
Minji Kwon
Tony & Jenny McAuliffe
Margaret Moore
David Rosow
Helle Sachse
Moshe & Michal Safdie
Gabriella Sanna

& Jeft Berry
Jieun Shin

& Young Min Moon
Brian Son
Robert Inho Son
James Stroud

& Janine Wong
THNK

Susan Weinman

& Andrew Rosenzweig
Michael F. Zito, MD
Anonymous

$1,000+
Shirene Aman-Karim

& Matthew Meyers
AstraZeneca
Sarah Bailin
Bank of America
Eric Belsley
Roman & Amy Bessnow
Joshua Boge
Deborah Boykan

& Grant Covell
Colin & Alix Campbell
Jonathan & Mary Caris
Niranjan

& Michelle Carr-Mal
Edward & Catherine Chen
Bonnie Clendenning
Russell Conn

& Trish Donohoe
Jorge Medina Conde
Bruce Coppock
Elizabeth Coxe

& David Forney
Michael Cucka
David Czesniuk
André & Marilyn Danesh
David Der Hagopian
Norma DeRosier
Alan Drabkin
Steven Eliopoulos
Yuval Erlich

& Tamar Herzog
Victor Feffer
Elizabeth Figler
Janice Forgays
Fred Franklin
Patricia Galas
Urs Gauchat & Ann Hawley
Ada & Mark Geurkink
Barry Goldman
Robert Goldsmith

& Kathleen MclIsaac
Andrew Healey

Thomas Connor

& Suzanne Hickey
Barbara Hill
Bin Ho & Bo Peng
Alessandra Ianari
John Hancock Financial
Christophe Juhasz
Ramesh & Susan Kapur
Francis Kelly
Leslie Kenney
Rona Kiley
Joon Bae Kim
Joe Kislo & Jenna Brown
Junghee Lee & Hoon Ryu
Paul Lee Donation
Sung Lee
Andrew Friedland

& Marilyn Levitt
Nathaniel Levy

& Karen Olsen Levy
David Li
Christy Liao
Maria Teresa Lopes
Mal Charitable Fund
Edward & Marilyn Meltzer
John Meyer

& Jo Frances Meyer
Joan Moss
Bill Nigreen

& Kathleen McDermott
Richard O’Connor

& Julianne Lindsay
Suzanne Ogden

& Peter Rogers
David & Shirley Parish
E. Lee Perry
Nathan Pierce
Joseph & Donna Puleo
Linghua Qiu
Cara Quinn
Amy & Mitchell Radin
Kerby Roberson

& Gabrielle Bercy
David & Mary Louise

Scudder
James Shelhamer
Kathy Sheperd
Andy Shin
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Jae Song
Spindletop Commonwealth
Advisors LLC
Charles Staples
& Jennifer Campbell
Naomi Stein
Henry Steiner
Howard Stevenson
William S. & Ann R. Strong
Byung-Chul
& Yoonkyoung Suh
Stephen Symchych
The Cleveland Foundation
Thomas W. Perry
Irrevocable Family Trust
Nathalie Wallace
Barnet & Sandra Weinstein
Sue Wentworth
Christopher Wilkins
James Wisdom
Anonymous (3)

$500+
Deborah Abner
Elizabeth Atkin
Alexander & Lidia Belousov
Charles Blyth
Constance Boykan
& James Coulter
Laurence Breiner
Mario Cabrera
Cambridge Trust Company
Elizabeth Chang
Julian Cherubini
Elisabeth Christensen
Margie Christensen
Charles Coolidge
Ann Creamer
Peggy Czyzak-Dannenbaum
Terry Decima
Mike & Brenda DeCosta
James & Catherine Elgin
Eversource Energy
Foundation, Inc.
Yankhua Fan
Svend Feddrich
Leon-Diego Fernandez
Lucia Field
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Mark Fitzpatrick
& Christine Vulopas
Grace Gabe
Henry & Kathryn Gallitano
Anne Gamble
John & Rosemary Harbison
Mark Heimberg
Joyce Juskalian
Kim-Young
& Min-Hun Kim
Jo Hanna Kurth
Panghsiang Liu
Denise Lotufo
Lawrence Martin
Greg Moore
Nancy Moore
Motoko Deane
Markus Nemitz
Debra Nutter
Alexander & Mila Olshan
Caroline Palmer
Carol Peckins
Joel Pitchon
& Marie-Volcy Pelletier
Andrew Wilson
& Margaret Phillips
Mark Pinto
Marc Plonskier
& Heni Koenig-Plonskier
Florence Preisler
Audrey Quinn
Daniel Schoener
Howard Schwartz
Barbara Shapiro
David Shaw
Craig Shep
Ralph Sheridan
& Anne Steer
Ellen Simons
Robert & Sandra Smith
Rohan Smith
& Eva Gruesser
Sotheby’s
International Realty
Yanev Suissa
Daniel Tarjan
The Ronald G. Casty
Family Foundation
Ben Thorner

Mark & Linda Turano
Zoltan Varga
Luis Vidali
Jonathan Warburg
Anne Hooper Webb
& Judson Webb
Yungchiao Wei
Steve Yacyshyn
Bassam Yammine
Liping Ren
& Xingwang Zhou
Audrius Zibaitis
Anonymous

$250+
Athena Aloupis
Randall Atkin
Anna Barnacka
C. Redington

& Elisabeth Barrett
Martin Baulig
Brian & Karen Bell
Katerina Bell
Bettina Bentley
Steve Bercu
Felice Bezri
Scott & Mary Boden
Jerry & Phyllis Briskin
Keith Carlson
Pamela Carr
Christine Chang

& Patrick McLean
Steven Chilian
Jane Clayton
Carol Fishman Cohen
Steven & Arlene Cohen
Gene Dahmen
Steve & Donna Damalas
Tony D’Amico
Bruce & Elaine Davidson
Mary Ellen De Winter
Robert Diettrich
Weiping Zhou

& Zhenping Dong
Yelena Dudochkin
Steven Edwards
Mark & Janet Fagan
Eileen Fishman
Meri Fox

Charles & Anne Fried
John & Marjorie Galleher
Walter & Anne Gamble
Bink & Weezie Garrison
Rebecca Gataullin
Leo Gemma
Anne & David Gergen
James Gerow
Jana Gimenez
Barry & Carol Glasgow
David Glen
Wolfram Goessling
Jesus Gomez-Navarro
Dan & Maureen Gordon
Colleen Granahan

& Daniel Field
Grace & Bill Gregor
Jacob Gubbay
Kimball Halsey
Emma Hamilton
Richard Hamilton
Roger Hinman
Walter Hubbard

& Cathy Wrotny
Cedric Hubeau
Mark & Rosalind Kaplan
Jonathan & Lise Kasdan
Alan Klein
Alan & Karin Klein

Carin Knoop
Shoshanna Kostant
Paul Krolokowski
David & Susan Lawrence
David Light
Wilfred Mamuya
Jim Maselan
Douglas & Nancy McIninch
Cary Morrill
Helene Moss
Toshi Motoyama
AK Nandakumar
Stuart & Susan Nathan
Jeffrey Newton
Bjorn & Emma Nilsson
Debra Nutter
Michele Occhiuti
John & Ellen O’Connor
Daniel O’Leary
& Christina Wei
William Pananos
John Perry
Colm Piercy
Harold & Kelly Pikus
Dorothy Piranian
Meryl Price
Jianfeng Pu
Bernie & Suzanne Pucker
Robert Radin

BOSTON PHILHARMONIC 2019/2020 SEASON 29

Brigita Rasys
Russ Rosenzweig
Roberta Rubin
Malcolm & BJ Salter
Jean Scarrow
Beth Sellers
Richard Shea
Judy Spitzer
M. L. Stebbins
& P. Miglierina
Jeff & Dawn-Marie Sutton
Tao Jones Charitable
Foundation, Inc.
Jack Test
Amy Thacker
Nicoleta & George
Theodosiou
Brooke Thompson-Mills
Gerald Van Dam
John Wager
Gregory Scott Willis
Oksana Willis
Julia Zerounian
Anonymous (4)



Sanders Theatre Exit Plan

For your safety, please note the location
of the nearest emergency exit.
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SAVE THE DATE
Saturday, April 18, 2020
Boston Marriott Copley Place

\ Celebrate the transformational power of music with us.
Join our maestro, musicians, board, and community
in shining a spotlight on the next generation of Rising Stars,

and support our education programs in “Shaping Future
Leaders Through Music!”

To learn more visit
bostonphil.org/support/gala
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STRAVINSKY
Petrushka

BERLIOZ
Symphonie fantastique

THURSDAY, MARCH 12
SYMPHONY HALL
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BEST OF
BOSTON

2019

TICKETS FROM $20 / STUDENTS $10/ CALL 617.236.0999

BUY TICKETS AT BOSTONPHIL.ORG

AWARDED BY BOSTON MAGAZINE

BEST CLASSICAL
MUSIC ENSEMBLE

CRESCENDO!

The Boston Philharmonic
Orchestra’s Crescendo Music
Education (CME) programs

have been developed to directly
impact inner-city school music
programs and youth development
organizations in the Boston Area.
These free, adaptable services
represent our commitment to
students who lack adequate access
to high quality experiences with
music.

We believe that by forging
pathways for a more robust and
vibrant Boston arts education
ecosystem, we can create a more
just and equitable future for
musicians, students, and the
communities that support them.

For more information,
please visit our website or contact:

Robert Jordon,
Education and Community
Engagement Manager

617.236.0999 x221
rjordon@bostonphil.org

Teaching Artists

()
School Partners

30+
Community
Performances

2000+
People Reached
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INTERPRETATIONS
OF MUSIC:
LESSONS FOR LIFE

MAESTRO BENJAMIN ZANDER’S
INTERPRETATION CLASS SERIES

Classes take place from MARCH 28
10:00am-12:00pm on the APRIL 11
following Saturdays at the MAY 2
Boston Public Library -

Central Branch Rabb Hall.

Learn more at

BOSTONPHIL.ORG/EDUCATION/INTERPRETATION-CLASSES

PERSPECTIVE

LISTEN. STREAM. DOWNLOAD.

Covering world news to art news, happening right
here in our community. Get it all at wbur.org.

The Tudors
2019/20 Season

ROSSINI
ELISABETTA, REGINA

D'INGHILTERRA

MARCH 13+15, 2020
HUNTINGTON AVENUE THEATRE

BRITTEN

GLORIANA
APRIL 11, 2020
NEC’'S JORDAN HALL

GERMAN

MERRIE ENGLAND

JUNE 5 + 7, 2020
HUNTINGTON AVENUE THEATRE

JOIN THE JOURNEY!

BY CALLING 617.826.1626 OR VISIT ODYSSEYOPERA.ORG

90.9R%4 1101 &

ODYSSEYOOPERA

0000

#ODYSSEYOPERA




AFARCRY2019-2020 SEASON

SUNSET

Jordan Hall - 8pm

Friday, March 13,2020

Featuring Susan Graham,
mezzo-soprano

Respighi: “Il Tramonto”

Lutostawski: Musique Funébre

Vaughan Williams: Fantasia on a
Theme of Thomas Tallis

INFO AND TICKETS
WWW.AFARCRY.ORG

Seasqn z‘gf,ﬁ.

“, MWWMber music

a legacy of fearle*sg song

Saturday, April 18,2020, 8 PM
Sunday, April 19, 2020, 4 PM
First Church in Boston

“unflinching and luminous”
- The Boston Globe

Ludwig van Beethoven Cello Sonata No. 5in D major, Op.102, No. 2

Pavel Haas String Quartet No. 3 (1937-38)

Arvo Part Spiegel im Spiegel for clarinet & piano

Shen Yiwen Guo Shang “Hymn to the Fallen” for flute, clarinet, violin, cello & piano

Dmitri Shostakovich Piano Trio No. 2 in e minor, Op. 67

www.chameleonarts.org * 617-427-8200

ORCHESTRAL SERIES

SMOP

JORDAN HALL AT NEW ENGLAND CONSERVATORY

The Chronicle of Nine sAT., FEB. 1, 2020 — 7:30pm
Arnold Rosner’s opera starring soprano Megan Pachecano
Co-presentation with Odyssey Opera

Joseph Schwantner Portrait sAT., MAR. 28, 2020 - 8pm
Percussion Concerto No. 2 and Aftertones of Infinity, plus the winners
of the NEC Concerto and Composition Competitions

Music of the Spheres Fri., MAY 22, 2020 - 8pm
A premiere by Yu-Hui Chang, plus pieces by Henri Lazarof and

Avner Dorman, and Gustav Holst’s The Planets.

EXPERIENCE THE
2019-20 SEASON

A MOZART
CELEBRATION
Oct4+6
Symphony Hall

MOZART JUPITER
SYMPHONY

Nov 8 + 10
Symphony Hall

HANDEL MESSIAH
Nov 29 + 30 + Dec 1
Symphony Hall

A BAROQUE
CHRISTMAS

Dec 19 + 22
NEC’s Jordan Hall

MOZART + HAYDN
Jan 24 + 26
Symphony Hall

HANDELANDHAYDN.ORG

617.266.3605

BOSTON MODERN ORCHESTRA PROJECT | 781.324.0396 | BMOPorg

HANDEL
+HAYDN
SOCIETY

BEETHOVEN +
MOZART

Feb 14 +16

NEC’s Jordan Hall

HAYDN + BEETHOVEN
Feb 28 + Mar 1
NEC’s Jordan Hall

BACH ST. MATTHEW
PASSION

Apr3+5

Symphony Hall

VIVALDI THE
FOUR SEASONS
May 1+ 3
Symphony Hall

MASTERFULLY PERFORMED.
PASSIONATELY SHARED.




WCRB Sponsors Connect with
Classical Music Fans

Sponsors of 99.5 Classical Radio Boston reach a discerning
audience of arts patrons who are educated, affluent

and influential.

FOUR SEASONS

HOTEL
ONE DALTON STREET, BOSTON

Contact Managing Director Nancy Dieterich (nancy_dieterich
@wgbh.org or 617.300.3783) to learn how a WGBH sponsorship

can benefit your b
(i

R 41 WCRE

Classical Radio Boston
A service of WGBH

@Roche Bros.

CATERIN

SUPPORT THE BOSTON PHILHARMONIC

The Boston Philharmonic continues to thrive because

of the generous support of its donors. Ticket sales alone cover just a
portion of the costs of running an orchestra (or two!), and we deeply
appreciate the generosity of our friends who ensure that we will continue
to bring passionate music-making without boundaries to our community.

For all your catering needs!

As we enter our 40th season, we are excited to offer
an array of new donor benefits including waived ticket fees, invitations to
special events, backstage tours, meet and greet opportunities with Ben

Let our Event Planner take care of all the details!
Zander, and much more.

Corporate Events Cookout/Clambakes Funerals

‘G/i::clﬁ::'gzns gilz,ﬁi}z;;ngs %ﬁ;l;l /gzzii:;? Is>arti os Become a Friend of the Boston Philharmonic and have

Showers Anniversaries Bar/Bat Mitzvahs access to these great benefits today!

Professional Servers & Bartenders + Chefs + Rental Equipment

For more information, please visit bostonphil.org/support
or call 617.236.0999.

Visit www.rochebros.com for all of our offerings as well as individual store information.



MUSTCer -
JSOJ SEASON 10

A'DECADE OF BRINGING
MUSIC TO THE EARS &
FOOD TO THE TABLE

1IN 8 AMERICANS IS FOOD-INSECURE.

IN THE LAST 9 YEARS, MUSIC FOR FOOD HAS CREATED
OVER 900,000 MEALS FOR THOSE IN NEED.

TO LEARN MORE ABOUT OUR MISSION,

OR TO FIND UPCOMING LOCAL CONCERTS,

PLEASE VISIT MUSICFORFOOD.NET.

Come hear The Spectrum Singers’ 40th Anniversary Season!

SATURDAY, MARCH 14, 2020 40"
Spectrum Singers at 40! sﬁECTRUI\D

. . - o A
A gala 40th Anniversary celebration of great T

choral music meaningful to the chorus and John . Ehelich, Music Director
its audience over their shared 40-year history.

SATURDAY, MAY 16, 2020

Haydn’s Final Masterpiece
Haydn’s last mass setting — his thrilling

1802 Harmoniemesse — plus Stravinsky’s serene
1944/48 Mass. Teresa Wakim, soprano;

Thea Lobo, alto; Charles Blandy, tenor;
Sumner Thompson, bass;

with full orchestra and wind ensemble.

All concerts 8:00 PM at First Church Congregational, 11 Garden St., Cambridge
Tickets and more information: www.spectrumsingers.org

BOSTON PHILHARMONIC

BENJAMIN ZANDER

CONDUCTOR

CELEBRATING 40 YEARS
OF THE BOSTON PHILHARMONIC.

A collection of recordings spanning decades

in honor of Benjamin Zander's 80th Birthday

and the Boston Philharmonic's 40th Anniversary season.
Released by Brattle Media.

AVAILABLE Recordings included in the set:

FOR PURCHASE 1. MIKHAIL GLINKA - Overature to Ruslan and Lyudmila
ALBERTO GINASTERA - Variaciones Concertantes, op. 23

EXCLUSIVELY AT LUDWIG VAN BEETHOVEN - Overture to Coriolan op. 62

CONCERTSIN CARL NIELSEN - Symphony No. 5, op. 50

THE LOBBY' $50 2. WITOLD LUTOSEAWSKI - Cello Concerto

ALEXANDER BAILLIE, cello
JOHANNES BRAHMS - Symphony No. 1 op. 68

3. JEAN SIBELIUS - Symphony No. 5, op. 82
RICHARD STRAUSS - Ein Heldenleben (A Hero’s Life), TrV

4. JEAN SIBELIUS - Symphony No. 7, op. 105
GUSTAV MAHLER - Symphony No. 4
JAYNE WEST, soprano

5. SERGEI PROKOFIEV - Piano Concerto No. 3, op. 26
ALEXANDER KORSANTIA, piano
PIOTR ILITCH TCHAIKOVSKY - Symphony No. 4, op.36

6. RICHARD STRAUSS - Till Eulenspiegels Lustige Streiche
JEAN SIBELIUS - Violin Concerto, op. 47
STEFAN JACKIW, violin
LUDWIG VAN BEETHOVEN - Symphony No. 5, op. 67

7. JOHN HARBISON - Symphony No. 3
EDWARD ELGAR - Symphony No. 1, op. 55

8. ANTON BRUCKNER - Symphony No. 8
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“The Boston Philharmonic Youth Orchestra may well be considered competitive
with world-class ensembles.”
-Lew Smoley, Wunderhorn (Magazine of the Mahler Society)

“It’s quite clear that Benjamin Zander has not merely tutored the orchestra in how to
play the symphony but that he has encouraged them to explore the work individually
and collectively and to discover what is below the surface of the music. The performance
radiates assurance and understanding ... This is a recording of the Ninth that can sit
proudly in any Mahler collection.”

-John Quinn, MusicWeb International

“This is one of the most thrilling Mahler performances I have ever heard.”
-Pulitzer Prize-winning critic Lloyd Schwartz about the BPYO’s Mahler 6 recording.

Downloads and physical purchases are available via iTunes and Amazon. Streaming is
available via Spotify. Please visit www.benjaminzander.org for more information.
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